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which, if true, gives a superfluous proof that even
the finest critics are fallible. Meanwhile, it seems
that certain touches in the book had convinced George
Eliot's old neighbours that the author came from their
district. The Scenes, as she admitted soon afterwards,
contained "portraits," a mistake which should not
occur again, and was due to the fact that her " hand
was not well in." The plots, too, were more or less
reproductions of remembered incidents. Milly Barton,
we are told, is the wife of a Mr. Gwyther, curate
of Chilvers-Ooton. He died when George Eliot was
sixteen, and was a friend of Mrs. Robert Evans, who
appears in the story as Mrs. Hacket. A persecution of
a clergyman, like that upon which Janet's Repentance
turns, really took place, though she filled in details
from imagination. Mr. GfilfiVs Love Story was a more
interesting application of the same method. Sir
Christopher and Lady Cheverel represent Sir Roger
and Lady Newdigate. The JSTewdigates had taken
charge of a girl called Sally Shilton, daughter of a
collier on the property, who had given promise of
musical talent. They had her trained as a singer; and
when ill-health forced her to give up the attempt, they
continued their protection. She married a Mr. Ebdell,
vicar of Chilvers-Coton (the " Shepperton" of the
story), in 1801, and died twenty-two years later. Sir
Roger's heir, Charles Parker, died suddenly, when
Sally was a little over twenty, in 1795. George Eliot,
who must have learned the facts from family tradition,
converted Sally Shilton into Caterina Sarti, by way of
explaining her musical talent as a case of " heredity,"
and then invented the love affair with Captain
Wybrow, who takes the place of Charles Parker.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